The Low End of Higher Things LC: 2002152710 PS 128 PP. | 7 × 9 ISBN 978-0-299-18574-9 | PAPER $14.95 Taken Somehow by Surprise LC: 2010046334 PS 144 PP. | 7 × 9 ISBN 978-0-299-25114-7 | PAPER $16.95 "Big fun from beginning to end. Clewell's lanky, extravagant, gimlet-eyed poems would make Ulysses ask to be tied to the mast again, they're that seductive. This collection not only provides a place to catch our breath but it administers CPR to any disheartened reader."-Ron Koertge Almost Nothing to Be Scared Of These poems often spring from unlikely sources: professional wrestling, Adam and Eve at the Jersey shore, the misguided promise of tinfoil hats, Uncle Bud on the Moon, Debbie Fuller on Pluto, debatable Bigfoot nomenclature, Richard Nixon's social-media rejuvenation, and a Nebraska policeman's run-in with space aliens who tell him, "We want you to believe in us-but not too much. "
In Almost Nothing to Be Scared Of, David Clewell's most expansive work yet, readers will discover a multiplicity of new ways to take heart-surely no small thing in a world where we're too often asked to take what we'd rather not.
The sign said NO SWIMMING AFTER DARK, so they didn't-having grown considerably more circumspect since the last time they went against the wishes of Management. Still, they figured it might be all right to go naked once more and not be ashamed. Those were days of good cheer in the Garden, but this time Adam couldn't stop humming Itsy-Bitsy Teeny-Weeny Yellow Polka-Dot Bikini. Even though the words were impossibly beyond him, Eve in a bikini was not. Fairy tales both familiar and obscure create a threshold, and the The Blue Hour pulls us over it. With precise language and rich detail, these poems unflinchingly create an eerie world marked by abuse, asking readers not just to bear witness but to try to understand how we make meaning in the face of the meaningless violence.
Every night begins with my wish as I'm gowned in fog on the lawn: Man in the moon, be a prince-strike a match. Burn out the stars in their dumb minuet. Forget the clock; let it drone what it may. I'll stare until everyone shatters like glass.
-excerpt from "Cinderella as Wish That Comes True, " © The Board of Regents of the University of Wisconsin System. All rights reserved.
JENNIFER WHITAKER is the director of the University Writing Center at the University of North Carolina at Greensboro and assistant poetry editor for storySouth. This is her first book. 
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OF REL ATED INTEREST
Winner of the Brittingham Prize in Poetry, selected by Denise Duhamel W i n n e r o f T h e f e l i x P o l l a k P r i z e i n P o e T r y In November 1852, a shy and sickly young spinster in Plymouth Notch, Vermont, glimpses a blinding rush of angel wings. Restored to health and given an urgent mission by these guardians, she embraces the Spiritualist movement and embarks on a seven-year crusade across America. Though publicly rejecting the doctrine of Free Love embraced by many Spiritualists, she secretly struggles against the growing love she feels for the married man she calls her "Evil Genius. " Seven Years of Grace is a dramatized account of the life of Achsa Sprague (1827-1862), who in the decade preceding the American Civil War lectured to audiences of thousands on Spiritualism, the abolition of slavery, women's rights, and prison reform. She presented herself as a medium, lecturing and singing hymns in a state of trance. Alone on stage, she drew acclaim and admiration but also jeers, ridicule, and condemnation. A skeptic in Oswego, New York, asked, "Why is it that all the world should run nightly mad to hear her in a pretended trance?" A Milwaukee newspaper proclaimed her words "profound twaddle from beginning to end. " Yet Achsa's crowds continued to grow in size and enthusiasm.
Grounded in the extensive collection of Achsa Sprague's papers at the Vermont Historical Society, Seven Years of Grace is both a fascinating tale and a revealing window into the past. To defend its citizens from harm, must the government have unfettered access to all information? Or, must personal privacy be defended at all costs from the encroachment of a surveillance state? And, doesn't the Constitution already protect us from such intrusions? When the topic of discussion is intelligencegathering, privacy, or Fourth Amendment protections against unreasonable search and seizure, the result is usually more heat than light.
Anthony Gregory challenges such simplifications, offering a nuanced history and analysis of these difficult issues. He highlights the complexity of the relationship between the gathering of intelligence for national security and countervailing efforts to safeguard individual privacy. The Fourth Amendment prohibiting unreasonable searches and seizures offers no panacea, he finds, in combating assaults on privacy-whether by the NSA, the FBI, local police, or more mundane administrative agencies. Given the growth of technology, together with the ambiguities and practical problems of enforcing the Fourth Amendment, advocates for privacy protections need to work on multiple policy fronts. As a presidential candidate, Barack Obama criticized the George W. Bush administration for its unrestrained actions in matters of national security. In secret Justice Department memos, President Bush's officials had claimed for the executive branch total authority to use military force in response to threats of terrorism. They set aside laws made by Congress, even criminal laws prohibiting torture and warrantless surveillance. Candidate Obama promised to restore the rule of law and make a clean break with the Bush approach. President Obama has not done so. Why?
In a thorough comparison of the Bush and Obama administrations' national security policies, Chris Edelson demonstrates that President Obama and his officials have used softer rhetoric and toned-down legal arguments, but in key areasmilitary action, surveillance, and state secrets-they have simply found new ways to assert power without meaningful constitutional or statutory constraints.
Edelson contends that this legacy of the two immediately post-9/11 presidencies raises crucial questions for future presidents, Congress, the courts, and American citizens. Where is the political will to restore a balance of powers among branches of government and adherence to the rule of law? What are the limits of authority regarding presidential national security power? Have national security concerns created a permanent shift to unconstrained presidential power? In 1940, Janina Ślarzynska and her five-year-old daughter Mira were taken by Soviet secret police (NKVD) from their small family farm in eastern Poland and sent to Siberia with tens of thousands of others. So began their odyssey of hunger, disease, cunning survival, desperate escape across a continent, and new love amidst terrible circumstances.
But in the 1950s, baby boomer Donna yearns for a "normal" American family while Janina and Mira are haunted by the past. In this unforgettable memoir, Donna recounts her family history and her own survivor's story, finally understanding the damaged mother who had saved her sister.
DONNA SOLECKA URBIKAS was born in Coventry, England, and immigrated with her parents and sister to Chicago in 1952. After careers as a high school science teacher and environmental engineer, she is now a writer, realtor, and community volunteer. She lives in Chicago with her husband. Vienna and Berlin, 1860-1914 Budapest at the fin de siècle was famed and emulated for its cosmopolitan urban culture and nightlife. It was also the second-largest Jewish city in Europe. Mary Gluck delves into the popular culture of Budapest's coffee houses, music halls, and humor magazines to uncover the enormous influence of assimilated Jews in creating modernist Budapest between 1867 and 1914. She explores the paradox of Budapest in this era: because much of the Jewish population embraced and promoted a secular, metropolitan culture, their influence as Jews was both profound and invisible.
MARY GLUCK is a professor of history and Judaic studies at Brown University. She is the author of Georg Lukács and His Generation, 1900-1918 In 1922, the new Republic of Poland democratically elected its first president, Gabriel Narutowicz. Because his supporters included a Jewish political party, an opposing faction of antisemites demanded his resignation. Within hours, bloody riots erupted in Warsaw, and less than a week later the president was assassinated. In the wake of these events, the radical right asserted that only "ethnic Poles" should rule the country, while the left silently capitulated to this demand.
As Paul Brykczynski tells this gripping story, he explores the complex role of antisemitism, nationalism, and violence in Polish politics between the two World Wars. Though focusing on Poland, the book sheds light on the rise of the antisemitic right in Europe and beyond, and on the impact of violence on political culture and discourse. Growing up on a secluded smuggling route along the border of Northern Ireland and the Republic, Packy Jim McGrath regularly heard the news, songs, and stories of men and women who stopped to pass the time until cover of darkness. In his early years, he says, he was all ears-but now it is his turn to talk.
Ray Cashman, who has been interviewing McGrath for more than fifteen years, demonstrates how Packy Jim embellishes daily conversation with stories of ghosts and fairies, heroic outlaws and hateful landlords. Such folklore is a boundless resource that he uses to come to grips with the past and present, this world and the next. His stories reveal an intricate worldview that is both idiosyncratic and shared-a testament to individual intelligence and talent, and a window into Irish vernacular culture. This long-lost novel recounts a passionate triangle of love and loss among three of the most daring women of belle époque Paris. In this barely disguised roman à clef, the legendary American heiress, writer, and arts patron Natalie Clifford Barney becomes the character N., the dashing Italian baroness Mimi Franchetti is M., and the beautiful French courtesan Liane de Pougy is L. Barney writes of an erotic liaison that breaks all taboos but also reveals N. 's vulnerability as she unexpectedly becomes the devastated "third woman. " The story ends with a powerful dialogue on the challenges of love.
Never before published in English, and only recently published in French, this modernist, experimental work has been brought to light by Chelsea Ray's research. It reveals a more complex Natalie Barney and expands modernist literary representations of lesbian love. Ray's translation is augmented by her essay and notes highlighting themes of modernism and queer studies, as well as by Melanie Hawthorne's introduction. was an Americanborn writer of poems, epigrams, and memoirs. She was also well-known for her weekly salon in Paris that drew avantgarde writers, artists, musicians, and intellectuals to her home for more than sixty years. CHELSEA RAY is an associate professor of French and comparative literature at the University of Maine at Augusta. She has been honored as a Chevalier des palmes académiques by France's Ministry of Education. With its complex structure, Anna Karenina places special demands on readers who must follow multiple plotlines and discern their hidden linkages. In her well-conceived and jargon-free analysis, Liza Knapp offers a fresh approach to understanding how the novel is constructed, how it creates patterns of meaning, and why it is much more than Tolstoy's version of an adultery story.
NATALIE CLIFFORD BARNEY
Knapp provides a series of readings of Anna Karenina that draw on other works that were critical to Tolstoy's understanding of the interconnectedness of human lives. Among the texts she considers are The Scarlet Letter, a novel of adultery with a divided plot; Middlemarch, a multiplot novel with neighborly love as its ideal; and Blaise Pascal's Pensées, which fascinated Tolstoy during his own religious crisis. She concludes with a tour-de-force reading of Mrs. Dalloway that shows Virginia Woolf constructing this novel in response to Tolstoy's treatment of Anna Karenina and others. In the eighteenth century, as modern forms of literature began to emerge in Russia, most of the writers producing it were members of the nobility. But their literary pursuits competed with strictly enforced obligations to imperial state service. Unique to Russia was the Table of Ranks, introduced by Emperor Peter the Great in 1722. Noblesse oblige was not just a lofty principle; aristocrats were expected to serve in the military, civil service, or the court, and their status among peers depended on advancement in ranks.
Irina Reyfman illuminates the surprisingly diverse effects of the Table of  Ranks on James Joyce's Ulysses is a modern version of Homer's Odyssey, but Joycewho was a better scholar of Latin than of Greek-also was deeply influenced by the Aeneid, Virgil's epic poem about the journey of Aeneas and the foundation of Rome.
Joyce wrote Ulysses during the Irish War of Independence, when militants, politicians, and intellectuals were attempting to create a new Irish nation. Virgil wrote the Aeneid when, in the wake of decades of civil war, Augustus was founding what we now call the Roman Empire. Randall Pogorzelski applies modern theories of nationalism, intertextuality, and reception studies to illuminate how both writers confronted issues of nationalism, colonialism, political violence, and freedom during times of crisis. Reitzammer uncovers correlations of the Adonia to Athenian wedding rituals and civic funeral oration and provides illuminating evidence that the festival was a significant cultural template for such diverse works as Aristophanes' drama Lysistrata and Plato's dialogue Phaedrus. Her fresh approach is a timely contribution to studies of the ways gender and sexuality intersect with religion and ritual in ancient Greece. Although repetition is found in all ancient literary genres, it is especially pervasive in epic poetry. Ovid's Metamorphoses exploits this dimension of the epic genre to such an extent that past critics have faulted it as too filled with recycled themes and language. This volume seeks a deeper understanding of Ovidian repetitiveness in the context of new scholarship on intertextuality and intratextuality, examining the purposeful reuse of previous material and the effects produced by a text's repetitive gestures. Uniting the essays is a shared vision of the possibilities of Latin epic poetry and a series of attempts to realize those possibilities. Some of the pieces fall into a traditional vein of allusion and intertextuality; others are more innovative in their approaches. Each, in a sense, stands as a placeholder for a methodology of theorizing the repetitive practices of poetry, of epic, and of Ovid in particular. All citations from Greek and Latin are translated into English, rendering the book accessible to scholars of literature beyond classical studies. Hamka's Great Story presents Indonesia through the eyes of an impassioned, popular thinker who believed that Indonesians and Muslims everywhere should embrace the thrilling promises of modern life, and navigate its dangers, with Islam as their compass.
L AU R I A L A N R E I T Z A M M E
Hamka (Haji Abdul Malik Karim Amrullah) was born when Indonesia was still a Dutch colony and came of age as the nation itself was emerging through tumultuous periods of Japanese occupation, revolution, and early independence. He became a prominent author and controversial public figure. In his lifetime of prodigious writing, Hamka advanced Islam as a liberating, enlightened, and hopeful body of beliefs around which the new nation could form and prosper. He embraced science, human agency, social justice, and democracy, arguing that these modern concepts comported with Islam's true teachings. Hamka unfolded this big idea-his Great Story-decade by decade in a vast outpouring of writing that included novels and poems and chatty newspaper columns, biographies, memoirs, and histories, and lengthy studies of theology including a thirty-volume commentary on the Holy Qur'an. In introducing this influential figure and his ideas to a wider audience, this sweeping biography also illustrates a profound global process: how public debates about religion are shaping national societies in the postcolonial world. JAMES R. RUSH is an associate professor of history at Arizona State University. He is the author of Opium to Java: Revenue Farming and Chinese Enterprise in Colonial Indonesia, 1860-1910, The Last Tree: Reclaiming the Environment in Tropical Asia, and numerous biographical essays about contemporary Asian activists, humanitarians, and public intellectuals in the Ramon Magsaysay Awards book series and website. 
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